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Cautionary Note 

Surface crochet CAN be worked into any fabric that you can get your hook into and 

very effectively too; however, less is definitely more!  It is all too easy to get carried 

away with enthusiasm and create a marvellous textured surface which is heavy and 

stiff and does not match the drape of the rest of a project.  Cushion covers, bags 

and other items which can tolerate a ‘solid’ feel to the fabric give the 

crocheter/knitter plenty of scope for wonderful playtime.   

 

When adding surface crochet to sections of garments, the weight and overall ‘handle’ 

of the embellishment MUST be considered, along with the suitability of the placing 

of the surface work.  It may be very pretty, for example, to have patch style pockets 

with surface work on them, but it is easy to overdo it and have pockets that gape 

open.  There may be instances when it could be possible to ‘stabilise’ the pocket piece 

with stay-stitching or some form of interlining, but these are only partial solutions in 

most instances, as the drape and handle of the pocket will not match the rest of the 

garment.  

 

Very open or unstable fabrics are less likely to produce pleasing results. 

 

 

Two Styles of Surface Crochet 

There are two types of surface crochet.  They are very different. 

 

Tambour Style 

This sort of surface crochet looks very much like embroidered chain stitch. It is 

worked with the yarn from the ball held below the fabric into which the crochet slip 

stitches are being worked.  Only this one effect is possible, because of the position 

of the supply thread. 

 

Tambour style surface crochet is extremely effective in outlining pattern elements, 

in either the knitting or any other surface crochet.  It can also be used to create 

quite fine lines of stitches. 

 

Free Style 

In this method, the yarn is held above the knitted fabric and any type of crochet 

stitch can be worked.  Because the hook has to be inserted into a fold (or in lace, 

adjacent holes) in the fabric, the stitches do lie in ways that might be surprising.  

The fabric swatch is important; the surface crochet experimentation sample is 

essential! 

 

It is vital to have some link between the fabric and the crochet; for example, if the 

fabric contains a very linear pattern and it is doubtful that a flowing surface crochet 

embellishment would be aesthetically pleasing.   
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Technique 

It is essential that you have a good ‘vocabulary’ of crochet stitches and textured 

effects for you to make a really pleasing piece of work. 

 

Some ‘bobbles’ can be made by working 5 trebles into one place; taking the hook out 

of the last loop, inserting it in the top of the first of the trebles and pulling the loose 

loop through the top of the treble.  This type of pattern is often called a popcorn.   

 

Note how the taller crochet stitches tend to lie towards the crocheter a design 

feature that needs to be taken into account when planning the direction in which to 

work. 

 

Yarns of different thicknesses can be used to decorate a Fairisle fabric.   

 

Small areas of lines of crab stitch following one of the fabric patterns would be 

acceptable, however, the extra weight and stiffness introduced by such heavy 

embellishment could spoil the way a garment (or even wall hanging) hangs, drapes and 

handles. 

 

Another sort of ‘bobble’ is a 5-treble cluster.  To work this, start a treble in the 

normal way, stopping just before the final ‘yarn over and through two loops’, then 

working another four stitches to the same stage (the hook can be inserted in the 

same place on the fabric – different effects can be achieved when the hook is 

inserted in different places) and finally wrapping the yarn over the hook and pulling 

the thread through all the loops on the hook.  This can be followed by a slip stitch 

into the fabric, or it can be left as a more 3-D embellishment. 

 

Another way of giving a ‘lumpy’ effect is by alternating double crochet and double 

trebles (or taller stitches). 

 

Another style of ‘bobble’ is a puff stitch – yarn over hook, insert the hook into a 

previous crochet stitch or the fabric a number of times before a final yarn over hook 

and pull it through all the loops on the hook, followed by a chain to stabilise the puff. 

 

 

Finishing 

It is easier to sew in ends as you go along.  During this activity, you can check that 

you have not unduly distorted the fabric and gives you the chance to undo sections, if 

necessary, rather than 

Avoid blocking or pressing the completed piece of work.  If a little adjustment is 

necessary, spray the piece lightly with water, pin out to shape and allow it to dry. 


